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and had mastered the rituals of the Atharva Veda, regarding the con-
secration and establishment of sovereigns and sovereignties, to give
aclive assistance to the great chiefs and devotees of the Jagad-Guru
Sri Sankaracharya, Harihara and Bukka, the sons of Sangama, to
establish the seat of a Power at Vidyanagara, known to history as
Vijayanagar, which soon grew into a powerful Empire with a glo-
rious history for well nigh three centuries thereafter.

Vincent Smith says in his Oxford History of India-p. 301
that ‘ there is no doubt that the new power was the outcome of the
offorts made by five brothers, sons of one Sangama, to stay the tide
of Muslim invasion and to preserve Hindu Dharma in the peninsula.’
The Kingdom of Vijayanagar was established by Harihara and Bukka
in the year 1336 with the active aid and blessing of Sri Vidyaranya
Swami, who thereafter came to be known as Karnataka Simhasana
Pratishthapanacharya, a title which appears in the Guru-paramparas
of the Mutts of Sringeri, Pushpagiri, Virupaksha ete., Thus politi-
cally and religiously a new impetus was given in the Karnataka
Country by the great sage Sri Vidyaranya.

After the rule of the Sangama and Saluva dynasties from
1336 to 1505, the Kingdom of Vijayanagar came under the sovereign-
ty of the third or Tuluva Dynasty. The climax of the Empire was
reached in the glorious and eventful reign of Krishna Deva Raya,
who was a great ruler and a great patron of letters and arts. His
name is a household name even today in the Andhra and the Kar-
nataka Country. In the words of Paes, quoted by Vincent Smith,
ho was ‘ Orisnarao Macacao, king of kings, lord of the greater lords
of India, lord of the three seas and of the land.” According to Vin-
cent Smith, P. 305, ‘in his time the Vijayanagar Empire comprised
substantially the same area as the modern Presidency of Madras,
with the addition of Mysore and the other native states of the

peninsula.’
The Bmpire began to wane in its glory under the nexf so-
vereignty of Achuta Raya, the brother of Krishna Deva Raya. How-

‘ever, the material and the spiritual glory of the Empire seems to
have been only transferred to another part of the country by the
Unseen Hand of Providence. With the marriage of Murtimamba,
the sister of Tirumalamma, the Queeri of Achuta deva Raya, to the
divinely gifted lad Chavappa, the protege of the Court Astrologer
Govinda Deekshita, and with the gift of the Principality of Tanjore
as the marriage dowry to Chavappa, and with the establishment of
the Nayak Kingdom in Tanjore by Chavappa, with Govinda Deekshita
as his minister, it may be said that the rule of Dharma, in the
TLand of Dharma, was transferred from Vidyanagara to Tanjavur,
fhe place which had played a celebrated part in the ancient Pauranic
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was responsible for a new religious and political atmosphere in the
province of Mysore, who is worshipped as an image in the temple
of Sri Kantesvara in Nanjangud, and who himself composed the * Sri
* Singgri guru porampara stotra.’” as a great devotee of the Jagadguru.

He received special honours from the Sringeri Jagadguru
Sri Narasimha Bharati Swami (1817-1879) and from the Sultan Hai-
dar Ali (1766-1782). He was shown special honour during his pil-
grimage, by the Maharaja of Mysore and by the Resident at Poona.

Besides being the author of the commentary on Vanchesvara’s
Mahisha Sataka, known as Sleshartha Chandrika, he has written
other works, viz. a commentary on Hiranyakesiya Sutra, a Gloss
on the Brahma Sutras known as Brahma Sutrartha Clintamani,
another work known as Hiranyakesiyamanya sutra vyakhya, and a
commentary on Tarka Sangraha. He was also the author of Datta
Chintamant, Sraddha Chintamant, Kakataliyavadartha and Dhurgana
Chandrika. But the greatest work which he produced was Bhatta
Chintamant, a standard work on Mimamsa Sastra, which from the
possession of Vanchesvara Yajva’s grandson Mahamahopadhyaya

- Venkatasubba Sastrial, late Principal of the Mylapore Sanskrit
College, himself a master of Purva-mimamsa, has gone into the
printer’s hands, with the blessing of His Holiness Sri Sankar-
acharya of Kamakoti Peetha, Sri Chandra Sekharendra Sarasvati,
even as Yagna Narayana Deekshita’s “Sahitya Ratnakara”
'published by the “Madras Law Journal Press™ 1934. His
Holiness who himself is one of the Kamakoti Peethadhipatis given to
the Peetha by the illustrious family of Govinda Deekshita has only
discharged a legitimate duty to that glorious family of scholars,
poets and statesmen in this matter, an irresistible duty in his' case,
as the scholarship, statesmanship, poetic talent and erudition of the
family shines also in His Holiness, who combines with these ancient
Indian powers, the modern power also of a facile and charming
axpression, be it in Bnglish or Tamil or Telugu or Kannada or
Sanskrit and also a capacity for research of a kind which has put
into shade the most critical scholarship of the West.

The work by which Vanchesvara Yajva may best be remem-
bered is his Mahalinga Sataka, in praise of Mahalingesvara of the
fa nous shrine Madhyarjuna, one of the six great shrines considered
to be equal to Kasi, viz. Swetaranya, Panchanada, Gauri Mayura,
Arjuna, Chiayavana and Sri Vianchya, the :birthplace of Vanchesvara.
God Mahalinga seems to have had a special attraction for the family
of Govinda Deekshita. We are told that on one occasion when the
fourth Nayak king Vijaya Raghava became unpopular by his reli-
gious partisanship, Venkata Makhi prayed to this God for the grang
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Pandit, a Tarka Pandit, a Mimamsa Pandit, a Prabandha Grandha,
the Nava Rasas or poetic Passions, a lusty lover, a Vita-purusha,
Vili the Vanara Chieftain, the heroes of Lanka, Ashta-Dik-Palakas,
the receivers of the great gifts or Danas, and the several heroes of
Kichkinda. These figurative and stretched poetic comparisons in
which the hero is the buffalo, display the satirical outlook of the
poet and at the same time serve to show the erudition of the learned
poet, who reminds one of the great poet of England, Alexander Pope,
the pnet who gave a permanent place to all the greater and the
lesser poets of his age in his epic poem the Dunciad. From stanza
101, however, it is clear that the purpose of the poem from the
poetic point of view was neither to glorify the buffalo nor satirise
the rulers of the day, so much as to use these devices as the garb
for establishing the fundamental Truth of Advaita Philosophy, as his
commentator Vanchesvara Yajva says in his Sleshartha Chandrika.

4, Vanchesvara Kutti Kavi had an elder brother by name
Rama Sastri. He was invited to Seringapatam by the Mahammadan
Chieftain and there under his auspices he wrote a peom S8ri Rama
Ashtapadi, in which the whole story of Sri Ramachandra is set to
music, even on the lines of Jaya Deva’s Ashtapadi etc., The booklet
was printed and published in Mysore by Chakravarti Aiyangar, at-
tached to the court of Sri Krishna Rajendra Odayar. Therein the
author of Sri Rama Ashtapadi is referred to as Sri Rama Kavi, of
Sahajindrapura otherwise known as Tiruvisalur, the place where the
descendant of Govinda Deekshita settled. He is also called a great
poet of Chola Desa. A Copper-plate Inscription of Saka Samvat 1608
(A. D. 1686) belonging to the Kamakoti-Peetha (No. X-Copper-plate
Insériptions belonging to the Sri Sankaracharya of the Kamakoti
Peetha) says that an agrahara in Melupaka, near Changzepattu was
given by the then Peethadhipati, Sri Mahadeva Sarasvati to Rama
Sastri, ‘of the Hoysana Karnataka sect, belonglng to the Asvalyana
sutra and the Vamakayana-Visvamitra-Gotra. It cannot be ascertain-
ed now whether the grantee of the gift, Rama Sastri, could have been
this poet Rama Sastri, the brother of Kutti Kavi. But the date of
Kutti :Kavi’s life 1690-1760, and the fact that Rama Sastri was the
elder brother of Kutti Kavi, combined with two circumstances, viz.
the unusual reference to Sri Rama in the invocation at the end of
this grant by Sri Sankaracharya who is the worshipper of Sri.
Chandramoulisvara, knowing as we do that this Rama Sastri was a
great devotee of Sri Rama as is seen in his work Sri Rama Ashtapadi,
and the pointed reference to the poverty of learned men in the open-
ing stanzas of Mahisha Satakam by Rama Sastri’s younger brother
Kutti Kavi, after the death of the great patrons Nanaji, Chandrabhanu,
Sah#ji and Anandariya, (stanza 3) make it plausible that this poet Rama
Sastri received this grant of an agraharam from the then Kumakot
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